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HALDIMANN

This perfectionist element extends throughout
Haldimann’s entire being. Audibly and optically, every-
thing he undertakes is connected by a distinct golden
thread. He lives and works in a mansion built in 1907 in
the German Secession style. Consequently and consistently,
Haldimann has filled the house with furniture, tools, and
decorative objects originating in the same artistic period.
And this is the same sort of process that permeates his
horology as well. Everything has its place, nothing appears
orphaned: all is as it should be, in harmony with the master
watchmaker’s grand plan, even if it takes years for him to
get there.

Haldimann founded his company in 1991, but it was only
eleven years later that he acquired the estate called Nuss-
biihl, “room for room” as he describes it, renting workspace
within the grand house as it became available, then finally
purchasing the whole thing in 2002. He relates that it has
taken him the past eighteen years to get his company to the
point where he feels that it is now running efficiently and
much as he had imagined it.
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His watches are also now what he has long envisioned.
“My philosophy is that of reduction. I think it is brilliant if
you can’t take anything else away from [a watch]—and not
when you put more into it,” Haldimann explains, before de-
scribing how people first gravitate to the central tourbillon
on his timepieces before actually noting the time—the main
function almost becoming an afterthought. This is because
Haldimann consciously puts so much emphasis on the
wearable, kinetic piece of art that he has created. His goal in
this has been not only precision, but acutely unique visuals,
something that grabs the senses and doesn’t let go until ev-
ery last detail captures the wearer, a process that may take
years. “The customer always buys so much more than he
or she initially thought,” he points out on how details make
themselves known with time.




“Our watches are for people who are all about content,
not brands,” the master watchmaker, who grew up in the
Thun area, says in his serious way—which is most likely
why there is only a very thin line between what he does
for a living and how he lives, the borders dissipating as he
moves from room to room within Nussbiihl, one private,
the next public.

“Those who no longer need labels and marketing are our
customers,” he continues. “From far away, my watch should
look like any other, inconspicuous. Then the client can
enjoy it in peace. If it were too conspicuous, they would no
longer want it, for it would then awaken covetous feelings.
It is much more beautiful as a secret pleasure for the wearer.
This is what we make: secret pleasures for connoisseurs”
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In front of Haldimann’s stately home and place of busi-
ness, which is endowed with a tremendous view of majestic
Lake Thun and the Alps, the master has a set of sculptures
that proclaim to the world what this man and his work are
all about. These “fire sculptures” created by local sculptor
Paul Widmer do what so many of Haldimann’s watches and
clocks do: they resonate. “This fits so well with our philoso-
phy,” he explains as he sets off the unique monoliths, which
seem to play with each other, alternately tossing fire back
and forth.

This is also what the clock seems to do that greets the vis-
itor in the hall of the majestic house: two pendulums, cross-
ing in the middle, swing in alternate routes—simultaneously
driving two separate movements displaying local time and a
second time zone with a 24-hour hand.

Having completed his first resonance clock 2001, many of
his movements now bend to the coupling of double escape-
ments supporting each other, one making the other better
and more accurate. While Haldimann—who only works with
traditional techniques and does not even own a CNC ma-
chine—admits this duality could well cause them to destroy
each other, he notes with a knowing smile that such is not
the case. “I'm so interested in why it works,” he says, the
statement a tip of the iceberg in his study of the phenom-
enon of resonance.




A flying tourbillon is what constitutes the resonance of
his H1 wristwatch: while this movement contains only one
escapement, Haldimann explains that “it is the cage and the
tourbillon that resonate with each other and begin to sing”
This topic is endless for him, the tourbillon as “a sculpture
in itself,” a melody that needs to be released.

Another of Haldimann’s interesting timepieces does not
display the time at all: though the H8 came about at the
request of a client, this wearable sculpture with no other
purpose than to exist as portable art fits right in with
Haldimann’s consistent way of being. “We will all finally
get to the point where we no longer need the time,” he ex-
plains as the concept. “It is actually the greatest symbol
of wealth when you no longer need to know. The essence
of all my timepieces can be found in the H8, the Skulptura?”
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“Recognizable only under
a microscope, what we do
here is at the limit of what a
person can create by hand.”
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